


LAC Arts & Expression Learning Outcomes + GTP 
Competencies & SLOs  
 

Course Mapping 

Creative Thinking: 
Competency in creative thinking represents both 
the capacity to combine or synthesize existing 
ideas, images, or expertise in original ways and the 
experience of thinking, reacting, and working in an 
imaginative way characterized by a high degree of 
innovation, divergent thinking, and risk taking. 
 
Student Learning Outcomes (SLOs) 
Students should be able to:  
4. Embrace Contradictions 

• Incorporate alternate, divergent, 
or contradictory perspectives or 
ideas within the context of the 
discipline and the shape of the 
work. 

Creative thinking is at the heart of course content 
throughout this class; without creative thinking, 
dance as a performing art would not exist. Past that, 
dance as communication 

 



consequences of 
stated conclusion. 



Written Communication:  
Competency in written communication is a 
student’s ability to write and express ideas across 
a variety of genres and styles. Written 
communication abilities develop over time 
through layered, interactive, and continual 
processes and experiences across the curriculum. 
 
Student Learning Outcomes (SLOs) 
Students should be able to: 
2. Develop Content  
 a.   Create and develop ideas within the context of 
the situation and the assigned task(s). 
4. Use 



 

Content Criteria for Arts and Expression (GT-AH1) Course Mapping 

Respond analytically and critically to works of 
artistic expression, by addressing all of the 
following: 

• Describe the basic elements and 
their effects on meaning in a work 
of art. 

• Relate the effects of geography, 
economics, politics, religion, 
philosophy, and science on the 
values of a culture and the stylistic 
features of its arts. 

• Determine how a work reflects or 
rejects the major values or 
concerns of a historical era or 
culture. 

• Interpret themes or major 
concepts. 

Critical obritical



 

LAC U.S. Multicultural Studies Competency & SLOs Course Mapping 

U.S. Multicultural Studies Competency: 
  
As part of a Liberal Arts Curriculum, the U.S. 
Multicultural Studies (MS) competency refers to 
students’ ability to recognize the perspectives of 
individuals and groups with a range of identities 
(including but not limited to race, gender, economic 
class, sexual orientation, physical ability, religion, 
language, age, and/or national identity) in terms of the 
greater “American Experience.” Courses designated MS 
introduce students to concepts, theories, and histories 
of marginalization and inequity and systemic impacts on 
individuals, groups, and events. By building an 
awareness of the possibilities and challenges of diversity 
and inclusivity, courses with the MS designation reveal 
to students their historically rooted roles in communities 
and their potential as agents of change.  
  
 
Student Learning Outcomes (SLOs) 
Students should be able to: 
2.     Explain the social, political, historical, cultural, 
and/or economic experiences of at least one cultural 
group in terms of the greater “American Experience.” 
 
3.     Recognize and explain key concepts and terms 
related to diversity, equity, and/or inclusion (for 
example, bias, implicit bias, cultural appropriation, 
equity, privilege, inclusion, intersectionality, structural 
inequality, institutional racism, systemic racism, etc.) 
 
4.     Explain theories and histories of marginalization, 
discrimination, and/or structural inequality, their effects 
on contemporary events, and their implications for the 
future.  
 
5.     Identify and analyze systems and structures 
(historical, organizational, political, global) of power that 
create and/or perpetuate oppression, privilege, or 
marginalization, and describe how these systems 
present barriers to equity and inclusion. 
 
7.     Assess one’s own role in systems of oppression, 
privilege, and/or power and identify the various ways in 
which they have used or may use their roles to ensure 
equity, inclusion, and justice. 
 

Recognizing the perspectives of individuals and groups with a 
range of identities as seen through the lens of dance across many 
cultures is a main focus of Dance and Culture. This course will 
examine how movement and multicultural identities intersect in 
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Full Course Description:  
 The purpose of this course is to introduce the beginning dance student to the foundations, and 
subsequent cultural impact, of social and theatrical dance in many cultures through lectures, 
discussions, written assignments, and basic physical practice. No previous dance training is required. The 
historical significance, evolution, and cultural relevance of the main movement practices in participatory 
and artistic dance, as well as the social characteristics that intertwine, will be explored via observation 
and analysis. The primary focus of this course is to impart the basic groundwork for the codification and 
continued practice of dance world- wide in order to provide the student with a broad understanding of 
dance as a performative art, source of 



Formal Written Assignments and Exams: 250 points total - 
            Additional details (including the policy for submission of late work), specific guidelines, and 
grading criteria for each formal written assignment and exam listed below can be found on our class 
Canvas page. Canvas will be an integral part of this course for general communication (through 
Announcements), assignment instructions, assignment and exam submittal, and grade/ attendance 

tracking. A guided ‘tour’ of our class Canvas site will take place on the first class meeting of the semester 

so that you are familiar with where to find all pertinent information related to required course work.  
 If at any time you have any technical difficulties accessing Canvas or any of the supporting/ 
partner applications, o r







based on the quality of written report completed that session. Specifics for the written 
observation will be provided on a case by case basis



 
Communication and Student Hours Appointments:  
 Students should check their UNC Canvas course sites (Announcements and Messages) and UNC 
e-mail regularly, as this is how I will communicate any notes and/or updates to the class. Any questions 
or concerns you may have regarding the course throughout the semester can be sent to me via Canvas 
message (preferred) or UNC email. For this course, students may expect responses to emails/messages 
within 24 hours during the school week if submitted by 5 PM MST. Should you have any concerns about 
my responsiveness, you are welcome to contact the Director of the School of Theatre Arts & Dance. 
 
 My listed Student Hours are meant to provide all students with the opportunity to drop by my 
on campus office during the designated days/times to ask questions, share information or just say hi. If 
my Student Hours availability does not work with your schedule, and you’d prefer to meet in person 
rather than exchange written communication, email or Canvas message me with a request to meet. 
Please include three dates/times that you are available to meet in your initial message; I will return your 
request within 24 hours with the confirmed meeting date/ time. 
 
 
 
COURSE EXPECTATIONS, ADDITIONAL REQUIREMENTS, AND ETIQUETTE:  

yte/

https://www.unco.edu/information-management-technology/technology-rooms-labs/rooms-uc.aspx
https://www.unco.edu/information-management-technology/technology-rooms-labs/rooms-uc.aspx




 
Hours: M-F, 9am-5pm 
24 Hour Hot Line: 970-351-4040 
Email: advocacy@unco.edu 
 
UNC Counseling Center  
Office Located: 2nd floor of Cassidy Hall  
Office Phone: 970-351-2496 
 
Hours: M-F, 8am-12PM, 1pm-5pm 
Web: unco.edu/counseling-center 
 
Psychological Services 
Office Located: McKee Hall Room 247  
Office Phone: 970-351-1645 
Web: https://www.unco.edu/cebs/psychological-services-clinic/ 
 
Hours: By Appointment 
Email: ppsy.clinic@unco.edu 
 
*Staff members at confidential campus resources are not required to automatically report incidents of 
sexual or relationship/dating violence or stalking to the University. There are limits 
to confidentiality, and before speaking with a staff member, those 

http://www.unco.edu/writing-center
https://www.unco.edu/tutoring/


way, I will reach out to those involved immediately. If warranted, removal from class with additional 
repercussions as required by UNC policy will be followed.  
 Reference the following resources for additional information on UNC policies pertaining

https://www.unco.edu/student-conduct-accountability/
https://www.unco.edu/dean-of-students/pdf/Student-Code-of-Conduct.pdf
https://www.unco.edu/institutional-equity-compliance/
https://www.unco.edu/institutional-equity-compliance/discrimination-harassment.aspx
https://www.unco.edu/institutional-equity-compliance/discrimination-harassment.aspx
https://www.unco.edu/coronavirus/


 
 

SAMPLE CLASS SCHEDULE - 
 

DATE MONDAY WEDNESDAY FRIDAY NOTES 

WEEK 1 Syllabus Review Introduction 
Lecture 

A Brief History 
Lecture 

 

WEEK 2 Dancing From the 
Courts to the 
Stage Lecture 

Social Dance 
Movement 
Session One 
(Example: Salsa 
Dance) 

Social Dance 
Movement 
Session Two 
(Example: Country 
Line Dance) 

Unit 1 Reading 
Quiz Due 

WEEK 3 Reflection Day: 
‘Cultural 
Reflections in 
Social Dance 
Practices - What 
Does that Mean 
to you?’ Class 
Discussion 

Multiculturalism 
through Dance 
Lecture 

Dancing Peoples: 
The Intersection 
of Tradition, 
Entertainment, 
and Art Lecture 

Introduction 
Worksheet Due 

WEEK 4 World Dance 
Movement 
Session One 
(Example: West 
African Dance) 

World Dance 
Movement 
Session Two 
(Example: Asian 
Traditional Dance) 

Theatrical Dance 
and the Ballet 
Lecture 

Unit 2 Reading 
Quiz Due 

WEEK 5 Classical to Neo- 
Classical Ballet 
Lecture 

Beyond Western 
Ballet Traditions 
Lecture 

Ballet Movement 
Session  
(Example: 5 Positions, 
Plie, Tendu, Pas 
Marche, Allegro) 

Unit 3 Reading 
Quiz Due 



WEEK 6 Modern Dance: 
The Theatrical 
Revolution 
Lecture 

Modern Dance 
and Personal 
Expression 
Lecture  

Post Modern 
Dance and 
Shifting 
Perspectives 
Lecture 

Research 
Presentation 
Topics Due 

WEEK 7 Contemporary 
Modern Dance as 
Cultural 
Reflection 
Lecture 

Modern Dance 
Movement 
Session  
(Example: Fall & 
Recover) 

Critiquing Dance - 
Examples and 
Dialogue 
(Lecture/ 
Discussion) 

Unit 4 Reading 
Quiz Due 

WEEK 8 Catch Up Day and 
Midterm Review 

The Multicultural 
Roots of Jazz 
Dance Lecture 

Jazz Dance is 
Social Lecture 

Midterm Exam 
Due 

WEEK 9 It’s All About the 
Rhythm: Tap n’ 
Jazz Dance 
Lecture 

Pop Culture 
Meets Jazz Dance 
Lecture 

Beyond Jazz 
Dance and 
Bridging the Gap 
Lecture 

Unit 5 Reading 
Quiz Due 

WEEK 10 Reflection Day: 
‘Is the Jazz Effect 
Enough to 
Diversify Concert 
Dance?’ Class 
Discussion 

Jazz Dance 
Movement 
Session One 
(Example: Lindy Hop 
&/or Vernacular 
Jazz) 

Jazz Dance 
Movement 
Session Two 
(Example: Broadway 
Jazz &/or Hip Hop) 

Dance 
Performance 
Critical Response 
Due (actual due 
date dependent 
on concert dates) 



WEEK 11 Introduction to 
Creativity in 
Dance Lecture 

Creativity in 
Dance, Cont. 
Lecture 

What’s REALLY 
Outside of the 
Box Lecture 

Visual Research 
Presentation Due 


