LACPROPOSAAAMPLEYLLABUS:
ARTR HUMANITIESAARTS: EXPRESSIOMNAIAND
USMULTICULTURATUDIESAMS

CourseNumberand Section:DNCEL30
CourseName:Danceand Culture
Credits:3

Semestetand Year:Falland SpringOfferings
ClasdMeeting Information: TBA

Instructor: DaynaDeFilippis
EmailAddress:dayna.defilippis@unco.edu
Office Location:GuggenheimQ04
StudentHours: TBA

“Tosingwell andto dancewell isto be well-educated.”
Plato(c.428<.348B.C.)

“Dancecangivethe inarticulatea voice.”
PamelaBrown,b. 1928

“Thetruest expressiorof a peopleisin its dancesandits music.Bodiesneverlie.”
Agnesde Mille

CatalogCourseDescription:

Thiscoursewill introducethe studentto the foundations,and subsequentulturalimpact, of
socialandtheatricaldancethroughlectures,discussionsandwritten assignmentsTheprimaryfocusof
this courseisto impart the basicgroundworkfor the developmentand purposeof danceacrossmany
culturesin orderto providethe studentwith a broadunderstandingof danceasa performativeart,
sourceof communicationandreflectionof multiculturalinfluence.No previousdancetrainingis
required.

Prerequisites:None

LiberalArts Curriculum& GTPathways:
Thiscourseis a part of the LiberalArts CurriculumtArts& Expressiomare alignedwith the Stateof

UNIVERSITY OF NORTHERN COLORADO

Coloradds GTPathwaysstudentlearningoutcomes,competenciesandcontentcriteriafor AH1. This
includesCDHEompetenciesand studentlearningoutcomesin CreativeThinking CriticalThinking,and

Written Communication.



LACArts & ExpressioriearningOutcomes+ GTP |CourseMapping
Competencies SLOs

CreativeThinking: Creativethinkingis at the heart of coursecontent
Competencyn creativethinkingrepresentsboth throughoutthis classwithout creativethinking,

the capacityto combineor synthesizesxisting danceasa performingart would not exid. Pastthat,
ideas,imagesor expertisein originalwaysandthe danceascommunication

experienceof thinking, reacting,andworkingin an

imaginativeway characterizedy a highdegreeof

innovation,divergentthinking,andrisktaking.

StudentLearningOutcomesSLOs)

Studentsshouldbe ableto:

4. EmbraceContradictions

e Incorporatealternate,divergent,

or contradictoryperspectivesor
ideaswithin the contextof the
disciplineandthe shapeof the
work.



consequencesf
statedconclusion




Written Communication:

Competencyn written communicationsa
student's ability to write andexpressdeasacross
avariety of genresandstyles.Written
communicatiorabilitiesdevelopovertime
throughlayered,interactive,and continual
processesndexperiencescrosshe curriculum.

StudentLearningOutcomesSLOs)
Studentsshouldbe ableto:

2. DevelopContent

a. Createanddevelopideaswithin the contextof
the situationandthe assgnedtask(s).

4.Use



ContentCriteriafor Arts and Expressio(GTFAH1) [CourseMapping

Respondanalyticallyand criticallyto worksof Criticalobritical
artisticexpressionpy addressingll of the
following:
* Describehe basicelementsand
their effectson meaningin awork
of art.

» Relatethe effectsof geography,
economicspolitics,religion,
philosophyandscienceonthe
valuesof aculture andthe stylistic
featuresof its arts.

e Determinehow awork reflectsor
rejectsthe majorvaluesor
concernsof ahistoricaleraor
culture.

e Interpretthemesor major
concepts.



LACU.S.Multicultural StudiesCompetency& SLOs
U.S . Multicultural StudiesCompetency:

Aspart of aLiberalArtsCurriculumthe U.S.
Multicultural Studies(MS)competencyrefersto
students’ability to recognizethe perspectiveof
individualsand groupswith arangeof identities
(includingbut not limited to race,gender,economic
class sexualorientation, physicakbility, religion,
languageage,and/or nationalidentity) in terms of the
greater“AmericanExperience.CourseslesignatedVS
introducestudentsto conceptstheories,andhistories
of marginalizatiorandinequity and systenic impactson
individuals groups,andevents.Bybuildingan
awarenes®f the possibilitiesand challengeof diversity
andinclusivity,courseswith the MSdesignatiorreveal
to studentstheir historicallyrooted rolesin communities
andtheir potential asagentsof change.

StudentLearningOutcomeqSLOS)
Studentsshouldbe ableto:

2. Explainthe social,political, historical,cultural,
and/or economicexperience®f at leastone cultural
groupin terms of the greater“AmericanExperience.”

3. Recognizandexplainkeyconceptsandterms
relatedto diversity,equity, and/or inclusion(for
example bias,implicit bias,cultural appropriation,
equity, privilege,inclusion,intersectionality structural
inequality,institutional racism,systeme racism,etc.)

4. Explaintheoriesandhistoriesof marginalization,
discrimination,and/or structuralinequality,their effects
on contemporaryevents,andtheir implicationsfor the
future.

5. Identifyandanalyzesystemsand structures
(historical,organizationalpolitical, global)of power that
createand/or perpetuateoppressionprivilege,or
marginalizationand describehow thesesystems
presentbarriersto equity andinclusion.

7. Asses®ne’sownrolein systemsof oppression,
privilege,and/or power andidentify the variouswaysin
whichthey haveusedor mayusetheir rolesto ensure
equity, inclusion,andjustice.

CourseMapping

Recognizinghe perspectivef individualsand groupswith a
rangeof identities asseenthroughthe lensof dance acrossany
culturesis amain focusof Danceand Culture.Thiscoursewill
examinehow movementand multiculturalidentitiesintersectin



Full CourseDescription:

Thepurposeof this courseis to introducethe beginningdancestudentto the foundations,and
subsequentulturalimpact,of socialandtheatricaldancein manyculturesthroughlectures,
discussionswritten assignmentsand basicphysicalpractice.No previousdancetrainingis required. The
historicalsignificanceevolution, and culturalrelevanceof the mainmovementpracticesin participatory
andartisticdance,aswell asthe socialcharacteristicghat intertwine, will be exploredviaobservation
and analysisTheprimaryfocusof this courseisto impart the basicgroundworkfor the codificationand
continuedpracticeof danceworld- wide in order to providethe studentwith a broadunderstandingpf
danceasa performativeart, sourceof



FormalWritten Assignmentsand Exams250points total -

Additionaldetails(includingthe policyfor submissiorof late work), specificguidelinesand
gradingcriteriafor eachformal written assignmentind examlisted below canbe found on our class
Canvagpage.Canvawill be anintegralpart of this coursefor generalcommunication(through
Announcements)assignmentnstructions,assignmentind examsubmittal,andgrade/ attendance
tracking.Aguided‘tour’ of our classCanvasite will take placeon the first classmeetingof the semester

sothat you are familiarwith whereto find all pertinentinformationrelatedto requiredcoursework.
If at anytime you haveanytechnicaldifficultiesaccessin@anva®r anyof the supporting/
partnerapplications, or







Signin sheetandeachstudentis responsiblefor



basedon the quality of written report completedthat sessionSpecificdor the written
observationwill be providedon a caseby casebasisprior to the start of the movementsession.

* PleaseNote:



Communicationand StudentHoursAppointments:

Studentsshouldchecktheir UNCCanvagsoursesites(Announcementand Messagesand UNC
e-mail regularly,asthis is how | will communicateanynotesand/or updatesto the class Anyquestions
or concernsyou mayhaveregardingthe coursethroughoutthe semestercanbe sentto me viaCanvas
messagédpreferred)or UNCemail. Forthis course studentsmayexpectresponsedo emails/messages
within 24 hoursduringthe schoolweekif submittedby 5 PMMST .Shouldyou haveany concernsabout
my responsivenesgjou are welcometo contactthe Directorof the Schoolof TheatreArts & Dance.

My listed StudentHoursare meantto provideall studentswith the opportunity to drop by my
on campusoffice duringthe designateddays/timesto askquestions shareinformationor just sayhi. If
my StudentHoursavailabilitydoesnot work with your schedule,andyou’d preferto meetin person
rather than exchangewritten communicationemailor Canvasnessagene with arequestto meet.
Pleasancludethree dates/timesthat you are availableto meetin your initial messagel will return your
requestwithin 24 hourswith the confirmedmeetingdate/ time.

COURSEXPECTATIONSODITIONAREQUIREMENTANDETIQUETTE:



https://www.unco.edu/information-management-technology/technology-rooms-labs/rooms-uc.aspx
https://www.unco.edu/information-management-technology/technology-rooms-labs/rooms-uc.aspx

Attendancd



Hours:M-F,9am5pm
24 HourHotLine:970-351-4040
Email:advocacy@unco.edu

UNCCounselin@enter
OfficeLocated2ndfloor of Cassidyall
OfficePhone:970-351-2496

Hours:M-F,8am-12PM,1pm-5pm
Web:unco.edu/counselingenter

Psychologicdbervices

OfficeLocatedMcKeeHallRoom247
OfficePhone:970-351-1645

Web: https://iwww.unco.edu/cebs/psyhologicalservicesclinic/

Hours:ByAppointment
Email:ppsy.clinic@unco.edu

*Staff membersat confidentialcampusresourcesare not requiredto automaticallyreport incidentsof
sexualor relationship/datingviolenceor stalkingto the University.Thereare limits
to confidentiality,and before speakingwith a staff member,those


http://www.unco.edu/writing-center
https://www.unco.edu/tutoring/

way, | will reachout to thoseinvolvedimmediately.If warranted,removalfrom classwith additional
repercussiongsrequiredby UNCpolicywill be followed.
Referencehe followingresourcedor additionalinformation on UNCpoliciespertaining


https://www.unco.edu/student-conduct-accountability/
https://www.unco.edu/dean-of-students/pdf/Student-Code-of-Conduct.pdf
https://www.unco.edu/institutional-equity-compliance/
https://www.unco.edu/institutional-equity-compliance/discrimination-harassment.aspx
https://www.unco.edu/institutional-equity-compliance/discrimination-harassment.aspx
https://www.unco.edu/coronavirus/

SAMPLE CLASS SCHEDULE -

DATE MONDAY WEDNESDAY | FRIDAY NOTES
WEEKL SyllabuReview | Introduction ABriefHistory
Lecture Lecture
WEER? Dancing~romthe | SociaDance SociaDance Unit 1 Reading
Courtsto the Movement Movement Quiz Due
Stagelecture SessiorOne SessioTwo
(Example: Salsa (Example: Country
Dance) Line Dance)
WEEK3 ReflectionDay: | Multiculturalism | DancingPeoples: | Introduction
‘Cultural throughDance | Thelntersection | Worksheet Due
Reflections in Lecture of Tradition,
Social Dance Entertainment,
Practices - What andArt Lecture
Does that Mean
to you?’ Class
Discussion
WEEK: World Dance World Dance TheatricalDance | Unit 2 Reading
Movement Movement andthe Ballet Quiz Due
SessiorOne Sessionmwo Lecture
(Example: West (Example: Asian
African Dance) Traditional Dance)
WEEK Classicalo Neo- | BeyondWestern | BalletMovement | Unit 3 Reading
ClassicaBallet BalletTraditions | Session Quiz Due
Lecture Lecture (Example: 5 Positions,
Plie, Tendu, Pas
Marche, Allegro)




WEEIS ModernDance: |ModernDance |PostModern Research
TheTheatrical andPersonal Danceand Presentation
Revolution Expression Shifting Topics Due
Lecture Lecture Perspectives

Lecure

WEEK/ Contemporary | ModernDance | CritiquingDance- | Unit 4 Reading
ModernDanceas | Movement Examplesand Quiz Due
Cultural Session Dialogue
Reflection (Example: Fall & (Lecture/
Lecture Recover) Discussion)

WEERKS CatchUp Dayand | TheMulticultural | JazDanceis Midterm Exam
Midterm Review | Rootsof Jazz Socialecture Due

Dancelecture

WEEK It's All Aboutthe | PopCulture BeyondJazz Unit 5 Reading
Rhythm:Tapn’ MeetsJazDance Danceand Quiz Due
JazDance Lecture Bridgingthe Gap
Lecture Lecture

WEEKLO ReflectionDay: | JazDance JazDance Dance
‘Is the Jazz Effect | Movement Movement Performance
Enough to SessiorOne Sessiomwo Critical Response
Diversify Concert | (Example: Lindy Hop | (Example: Broadway | Due (actual due
Dance?’ Class &/or Vernacular Jazz &/or Hip Hop) date dependent

. . Jazz)

Discussion on concert dates)




[ I T T !
WEEK 1 Introductionto Creativityin WhatsREALLY Visual Research
Creativityin Dance Cont. Outsideof the Presentation Due
Dancelecture Lecture BoxLecture



